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Teopye nucbMo, 5K | 6ydb-sika msopya Oisi/ib-
Hicmb, Mae pedieKmopHy pupody, Bsucmy-
rar4u  emMoyitiHoOK, KOZHIMUBHOK ma MOB/EH-
HEBOK peakyiero  ocobucmocmi Ha  30BHIWHI
BpaxeHHs. Mompeba BU3Ha4UMU MOOPA3HUKU,
30amHi  cmuMy/II08amUuU - eMOUYtIHO-KO2HIMUBHY
pech/IeKmOopHy BIONoBIOb y BU2/ISI0I NUCEMHO20
meKcmy, CripsMoBye Hauwly ysaz2y Ha CUXosio-
20-MemoOUYHI MEXHIKU Br/IUBY, 30KpeMa MEXHIKY
KOHmMpeKcmig. KoHmMpmekcm € rucbMoso 3acik-
COBaHOK  Bepb6a/IbHO-MUC/IEHHEBOKO — peakyiero
peyuriieHma Ha BuxioHuUli mexcm, nodibHo Ao
peakmusHoi periku 8 diasio208ili eOHoCMI, ane
BIH nepedbayae diasioe MK iHghopmayieto, Lo
Haoxooums 00 csidoMocmi  peyurieHma, ma
iHghopmaujiero, wo 3akapbosaHa y (020 3HaH-
HsiX, 00CBi0i, Biouymmsix. TexHika KOHMpPMeK-

cmiB € eheKmuBsHUM 3HapsioosiM akmusizaujii

IHWOMOBHOI MOB/IeHHEBOI Oisi/IbHOCMI 3a paxy-
HOK CMUMY/IHOBaHHST HEOBXIOHUX OOMIHaHMHUX
ocepedkis ma yknaoeHHs! eHOo- U eK30/IeKCUKU.
JaHa mexHika Moxe sucmynumu kamasizamo-

POM 3MIHU CMpPYKmMYypU 30BHILUHLOI iHGhopmauil

Y BHYMPIWHBO 3HaYywe MuceMHe MOB/EHH],
CMBOPUMU  BHYMPIWHE HEPBOBE HAMPY)XEHHSI,
pesy/ibmamoM 5IKo20 cmaHe meopyuli  npo-
dykm. [locridosHicmb peanizayii mexHiku KOH-
mpmekcmy y rpoyeci mBop4o20 aH2/I0MOBHO20
MUCEMHO20 MOB/IEHHS] riepedbadae MPOXOKEHHS
mpbox emarnis: (1) cmumysiorHo20 (o3Haliom-
JIEHHS 3 MPOYEOYPOI0 HaruUCaHHs1 KOHMpPMeKCMis
ma s/1acHe CMBOPEHHsT KoHmpmekcmis); (2)
BUKOHas4uli (ompumaHHsi U BUKOHaHHST MBop-
4020 MuceMHoe20 3asdaHHsl); (3) peghiekcusHull
(Mpe3eHmavyisi Ui 062080pEHHSI MBOPHUX PO6IM
abo HarucaHHsi KOHMpPMeKCmIB Ha OmpuMaHi
B pe3ysibmami MPoXOOXeHHs dpyeo2o emarly
pobomu). Pe3ysismamu 00epxaHux y xodi excrie-
PpUMEHMYy daHuUX cgid4ams Mpo 30amHicmb Mex-
HIKU KOHMPMeKCcMy akmusizysamu B8Ci CeHCOPHI
cucmemu cripuliHsmms (i 06pobku iHghopmayji;
IHiYyiroBaMU rpoyec parropmy; akmyasisysamu
aHasiimuyHi ¢hyHKuii, ysacy do demaviel, 3abes-
1e4yro4U 0COBUCMICHO 30pieHMoBaHull Mioxio B8
0CBIMHLOMY MPOYECi ma yCyBatoqU MCUXO/I02i4HI,
ioelHi U MoBHI 6ap'epu, WO 3aBaXaromb Biflb-
HOMY MmBOpYOMY MUCEMHOMY rpoyecy. TexHika
KOHmMpekcmig 30amHa  sucmyrnumu  3acobom
akmusisayjii pobomu riocsidomocmi, MOBIi3yro4U
BHYMPILHI pe3epsu BCIX PIBHIB.

KntouoBi cnoea: aHe/ioMosHe MUcemMHe Mos-
JIEHHS1, MBOpYe MUCLMO, eMOYilIHO-MOB/TEHHEBa,
MeHmasibHa peakuii, KOHmpmekcm, BUXIOHUU
mekcm, mexHika KoHmpmekcmis, iocsioo-
Micmb.

Creative writing like any other creative activity, has a
reflex nature, coming forward as an emotional, cog-
nitive and speech reaction of personality to external
impressions. A necessity to determine irritants that
can steadily stimulate an emotional and cognitive
reflective answer turns our research to psychometh-
odological techniques of influence, in particular, the
technique of counter-texts. A counter-text is a written
verbal and mental reaction of a recipient to an initial
text, similar to a reactive remark in a dialogue unity,
suggesting a dialogue between information coming
to consciousness of a recipient, and the one kept in
their knowledge, experience, feelings. The technique
of counter-texts is an effective instrument of activat-
ing written speech activity in a target language due
to its ability to stimulate essential dominant cells as
well as constituting endo- and exolexis. It is proven
that this technique serves a catalyst of the change
of structure of external information into an inwardly
meaningful written utterance, creates an internal ten-
sion resulting in a creative product.

The technique of counter-text implies following three
stages when aimed at developing creative written
speech in the target language: (1) stimulation (intro-
duction to the procedure of creating counter-texts
and writing couter-texts); (2) performance (receiving
a creative task and performing it); (3) reflexion (pre-
sentation and discussion of sketches and/or writing
counter-texts to the sketches done). The results of
the data obtained during the experiment testify great
potential of the technique in terms of activating all
sensory systems of perceiving and processing infor-
mation; initiating the process of rapport; actualizing
analytical functions, attention to details, events and
descriptions; providing the personality orientated
approach in class and removing psychological, con-
tent and language barriers that interfere with a free
creative writing process. The technique of count-
er-text can serve as a means of stimulating subcon-
sciousness, mobilizing internal reserves of a student.
Key words: written speech in the target language,
creative writing, emotive, mental and speech
reaction, counter-text, initial text, the technique of
counter-text, subconsciousness.

MocTtaHoBka npoOnemu y 3arasbHOMY
Burnapi. 3oatHicte dpaxiBus OO0 TBOPYOro npo-
OYKTUBHOIO MOBJIEHHSA — YCHOIO Y1 MUMCEMHOIO —
€ 3anopykoto yCNIiLHOI peanisauii npodecinHoro
1 0COBUCTICHOro NOTeHLiany, 3Hapaaaam edek-
TUBHOIO Ta KPeaTUBHOIO BUPILLEHHS BUPOOHNYNX
i coujanbHMX Npodnem, HecTaHOAPTHOro Crpuin-
HATTS OTOYYIOYOI AiCHOCTI. PO3BMHYTI HaBu-
YKM TBOPYOrO MMCbMa OO TOro X 3AINCHIOTb
MOTY>XHUA BMAVMB Ha €CTETUYHWI, MCUXOSOriy-
HUI, izionoriyHnin acnekTn ByTTS 0COOBMCTOCTI,
BUCTYNaAl4YM Mnopsam i3 XygoXHIM MUCTELTBOM,
MUCTELTBOM pyxy abo 3BYKY Ik 3HApAAOS BIIMBY

Ha noaunHy. Y npoueci NiarotoBku ¢gaxisusa-mMoB-
HMKa TBOPYE NUCbMO NOCIAAE YiNlbHE MiCLEe Nopsi,
3 iHWYMK gncuyniiHamMmy NPaKkTUYHOI NiAroTOBKU,
BUOKPEMJIIOIOYNCL Y CaMOCTINHY  ONCLUMAIHY
3 y3arasbHIO4Y0i — MPaKTUKU YCHOro Ta NMUCEM-
HOIO MOBJIEHHS.

TBOpPYE NMMCBMO SIK HaBYaIbHUI NPEOMET Crps-
MOBaHE€ Ha PO3BUTOK NMUCbMEHHULBLKOI MancTep-
HOCTi 3000yBadiB, L0, ypeLuTi-peLwT, 3B0AUTbCH
[0 iXHbOI 30aTHOCTI CTBOPIOBATWU BflacHi TBOpU
nosa wabfoHOM, HeCTaHOAPTHO M YHiKaNbHO — 3a
dopmMoIo Ta 3MICTOM. UTaHHA aKTUBI3aLlii CTaHy
nMignoMy BHYTPIWHLOI TBOPYOi aKTUBHOCTI CTy-

93




FABITYC

[EHTa, MOro €eMOUIMHOro M OyXOBHOrO Hampy-
XXEHHS, 30aTHOro MnpuM3BECTU [0 MMCEMHOI
TBOPYOCTI, NEPEHOCUTb Hac y cdepy NCmMxonorii
TBOPYOCTI, BU3HAYA0UYX HANPSM OOCIOXKEHHS.

Ha Hawy oymky, TBOpYe NUCbMO, SK i Byab-ska
TBOpYa LiANIbHICTb, Mae pedsieKTOPHY Npupoay,
BUCTYMaw4M  eMOLMHO-MOBJSIEHHEBOIO  peak-
Lieto 0COOUCTOCTI Ha NoAji HABKOMMNLLIHBLOMO CBITY.
AKLIO Halle TBEPOKEHHS NMPaBOMIPHE, TOAOi BUHU-
Kae notpeba BU3HAYUTW Taki NoapasHuUKU, ki 6
HaredEKTUBHILLE CTUMYIOBAJIM TBOPYUNUIA iMMNYIbC
y CTYOEHTCbKOi ayamTopii Ta npu3Boavan 4o
noTpeby TBOPYOro CaMOBUPAKEHHS!, BUCTYMaloum
€MOLLNHOI PO3PAAKOI0 N YYTTEBOIO HACONOA0H0.

AHani3 ocTaHHiX pocnigXXeHb i nyonikawin.
AHanizytoun pednekTopHy npupoay TBOPYOro
nMcbma, MM HE MOXEMO He 3YNMUHUTUCS Ha BYEHHI
B.M. BextepeBa npo TBOPYICTb K CYKYMHICTb
pednekcie. 3a B.M. bexTtepesum TBOpYa CUTY-
aujisi BUCTyMNae noapasHuKoM, SIKUM NMpu3BOaUTb
00 30ymKeHHs pediekcy 30CepenkeHHs!, BUKMOY
rOPMOHIB BHYTPILIHBLOI CeKpeLii Ta B NiACYMKY —
aKTKBi3aLji MO3KOBOI AiSNIbHOCTI, Y pe3ynbTaTi 4oro
Y MO3KY YTBOPIOOTbCA AOMIHAHTU, SKi NPUTArYIOTb
0o cebe 30ymKEHHS Bifl, iHLLIMX 30H, KOHLEHTPY-
04N HaBKOJIO cebe eMOLINHO-KOTHITUBHUIA MaTe-
pian MUHYNOro ooceiay. BignosioHO 40 TBOPYOro
3agymy abo TBOPYOro nogpasHuka, Len marte-
pian Bi@GUpPaeTbCS, aHani3yeTbCs, CUHTE3YETLCS,
neperpynoByeETLCS y HOBI dopmun [2].

TBOpUMIA NOAPA3HUK NPU3BOAUTbL 40 BUHUKHEHHS
HaTXHEHHSA — pedNeKTOPHOI BiOMNOBiOj HAa YyTTEBUI
4 eMOLNHNIA ab0o HaBiTb KOTHITUBHWIA MOAPa3HUK.
Lng yTpyMaHHa CTaHy HaTXHEHHs HeoOXigHa Tpu-
Basa NiaTPYMKa NoApPasHEHHS, WO 3a0e3neyvyeTbcs
aKTUBI3aLiEo N NIOTPUMKOKO OOMIHAHT IK OCepekiB
CTauioHapHOro 306YymMKEHHS; caMe BOHM Aal0Tb 3MOry
nomivatyi 6OKM NPUPOAHOTO i XyO0XHBOIO CBITY, SKi
[0 LUbOro 6ynm HegoCTYMHi.

Y cnpo6i BU3HAYMTK 1 NpoaHaniayBaTu TBOPHI
noapasHuKK, 30aTHI cTaT ePeKTUBHUM iMMYJib-
COM [0 CTBOPEHHS TBOPYOI CUTYaLi, CTINKOT akTu-
Bi3aLii MO3KOBUX OOMIHAHT, BUHUKHEHHSA €MOLLIN-
HO-KOTHITUBHOI pedneKkTopHOI Bianosigi Ta, gk
pesynbTaT, CTBOPEHHS BUCOKOSIKICHOrO NPOAYKTY
TBOPYOI AiSNIbHOCTI (Y HAWOMy BUNaaKy — NMCEM-
HOro TEKCTY), 3BEPHEMOCS A0 MEBHUX KOrHITUB-
HO-EMOUIMHUX TEXHIK BMJIMBY.

B ymoBax OCBiITHbOIrO Npouecy Mn OOMEXEHI
Y MOXJIMBOCTSIX CTBOPEHHS SICKPaBUX MO, SKi 6
3aujikaBuIn CTyaeHTa Ta cnpusiin 6 HaTXHEHH!O.
OTXxe, MM MPOMOHYEMO CKOPUCTATUCSH TEXHi-
KO KOHTPTEKCTIB, fika MOAENOE B3aEMOOOMIH
JIOOMHW N CBITY Ha PIBHI ApPYroi CUrHanbHOI cuc-
TEMU — Y BUIMS4] TEKCTY-CTUMYNY Ta TEKCTY-pe-
akuii. Y upbomMy pasi TekCT-CTMMy/N BUCTYyNae
BUXiOHMM TEKCTOM-MOBIAOMIIEHHAM, @ TEKCT-pe-
aKuig — yHikanbHUM Bigg3epKaneHHAM nepLioro
y CMUCOBIN coepi nioguHu. [ianor, Wwo BUHUKae
MiXX CMMCNaMuy BUXIOHOIO N 3yCTPIYHOrO TEKCTIB,
JIEXNTb B OCHOBI TEXHIKN KOHTPTEKCTIB.

Bunyck 50. 2023

MpobnemMy 3acTOCYBaHHA TEXHIKM KOHTP-
TEKCTIB B OCBITHbOMY MpoOLEeci po3pobneHo
B poboTtax A. HogikoBa Ta MOro nocnigoBHUKIB:
H. Akimogoi (2012), O. 'pekosoi (2016), A. JaB-
netoBoi (2012), I. KipcaHosoi (2007), H. MaTtse-
eBoi (2017), H. Hecteposoi (2017), H. MNewko-
BOi (2014) Ta iH. Y QOCAIOKEHHNAX LMX HAYKOBLIB
YBEOEHO MOHATTHA «3YCTPIYHUI TEKCT», npoaHa-
Ni30BaHO MNCUXONOriYHi MexaHi3MW CMpPUNHATTA
1 06pOOKN TEKCTY 3 MNCUXONIHIBICTUYHOIO, }i3io-
JIOr4YHOro, COLLONIHIBICTUYHOIrO Norngaay, BU3Ha-
YEHO TPynM TEKCTIiB-peakuii Ha MNOBIOOMIIEHHS,
a TakoX BMBYaOTbCS MOXJIMBOCTI PO3BUTKY MUCb-
MOBOr0, YCHOro Ta acoujiaTMBHOIO MWCIIEHHS
3acobamu aHoi TEXHIKN.

3rigHO 3 igee 03Ha4YeHOoi HaykOBOI LLKOMN,
CMPUIAHATTS OyAb-9KOr0 TEKCTY — YCHOro 4m
MMCEMHOr0 — BUKJIMKAE MEHTaJIbHO-MOBJIEHHEBY
peakuito peunnieHTa Ha iHdOopMaLLilo, WO HaOX0-
ONTb i3 BUXIAHMM MOBIAOMIEHHAM. 3adikcoBaHa
Yy NMCbMOBWIA CNOCIO, LS peakLis OTPUMYe Ha3By
«KOHTPTEKCT». KOHTPTEKCTU PiIZHUX PELVMIEHTIB
Ha OOHE N Te caMe MOBIAOMJIEHHS BiAPISHAIOTLCS
OJMVH Bif, OOHOIO HACTINIbKWN, HACKIBKN PISHUTBCS
iXHS1 AOMIHAHTHA CiTKa, sika, CBOEID 4eproto, yTBO-
PIOETLCA AK pe3dynbTaT PO3BUHEHOCTI KPyro3opy,
PiBHA pPO3BUTKY adeKTUBHOI cdepun, LLUNPUHU
[ocBiay, LiHHICHOT 6231 TOLLO.

BupgineHHs He BUpILLEHUX paHille 4acTuH
3arajibHOI npoonemu. TexHika KOHTPTEKCTIB
3acToCOBYyBasiacsl aBTopamMu KOHUEMLii 3 MeTolo
PO3YMiHHSI MPUPOAM CMMUCIIOYTBOPEHHS Y MpO-
LLECI CNPUAHATTSA 1 PO3yMiHHA TekcTy. OgHak mMu
BB2)KAEMO, LLO LS TEXHIKA € AOCUTb e(PEKTUBHUM
3HaApPAOOSM akTMBI3aLii MOBNEHHEBOI OiANIbHOCTI,
30KpemMa iHLLOMOBHOI, 3a paxyHOK CTUMYJIIOBaHHS
HEeOobXiaHMX A9 KOMYHIKAQTMBHOMO 3aBAAHHSA A0Mi-
HaHTHUX OCepenkKiB Ta akTyanisauii eHoo- n ek30-
nexkcuku. Y Hawmnx nonepenHix OCioKeHHsIX 0yno
JOBeOeHO, WO [JaHa TexHika CTUMYIIIOE HasBHI
abo dikcye HOBi JOMIHAHTHI BY3nu, BioKpMBakOyK
MOBLI}O AIOCTYN A0 rMMBUHHMX CTPYKTYP 1A0ro Bnac-
HOIro MO3KY 1 NaM’dTi, HAaCUYYIO4YM BUCIIOBJTHOBAHHSA
LiHHOIO iHdOpMaLjeD, gonomMararym OCMUCANTU
TEMY Ta OCHOBHY JiHil0 BMCNOBOBAHHSA, BUCTY-
natoym BepbanbHoo onopoto [1]. MpunyLweHHs X
MPO OOUNBHICTL 3aCTOCYBAHHA OAHOI TEXHIKN SIK
3aco0y pPo3BUTKY TBOPYOI iHLUOMOBHOI MUCEMHOI
0iSNbHOCTI BUMarae HaykoBOro O0rpyHTyBaHHA Ta
EeKCrnepuMeHTasbHOI NepPEBIPKU.

OTxe, METOI0 [OCAIAXKEHHSA € TEOPETUYHE
0Or'pyHTYBaHHA 11 anpobauis epeKTUBHOCTI TeX-
HIKV KOHTPTEKCTIB Y PO3BUTKY HaBUYOK iHLLIOMOB-
HOro TBOPYOro NMCbMa CTYAEHTIB — ManbyTHiX
YYUTENIB aHMNINCbKOT MOBM i NiTepaTtypu.

Buknag, oOCHOBHOro marepiany pochi-
OXeHHa. BignosigHO 0o nocTynatiB ncmxonorii
TBOPYOCTI, KpeaTUBHMIN MPOLEC MOYMHAETLCS Tak
YK iHaKLLe 3yCTPIYYIO i3 30BHILLHIM CBITOM, HAKOMM-
YeHHAM (PaKTiB LLUISAXOM CNOCTEPEXKEHHS, 3MIHEH-
HSIM CTPYKTYPU 30BHILLHBbOT iHpOpMaU,i i BHYTPILL-
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HiX ysIBfIEHb 32 AOMOMOIro GOPMYBaHHSA aHaorin
i NOEOHAHHS KOHLUENTyanbHMX npobinie [5]. OTxe,
OyOb-9KOMY KpeaTMBHOMY MPOLLECY, BUHUKHEHHIO
inei, danTagii nepenye cradis CNPUNHATTS OTOYY-
to4oi iHpopmauiji. OTpumMytloun TBOpYE 3aBOAHHS,
ocoOUCTICTb aHanisye HasBHIi OTpUMaHi aaHi,
MOPIBHIOIOYM iX i3 HAssBHMM Oara)em 3HaHb, nicns
4Oro NepeHoCUTb iX Yy 30HY NiACBIAOMOCTI, A€ Bif-
OyBaeTbCA aKTMBI3aLis AOMIHAHTHUX OCepenkKiB.
Ha Halwuy oymky, rno-cnpaBXHbLOMY TBOPYi 3a4ymMu
BMXOOATb CaMe Mif Yyac 3anyyeHHs niacBigoOMOCTi,
agKe camMe uUs NCUxXiyHa CTPYKTypa NIOAMHU BigoO-
Opaxae kanengockone noeaHaHHsa (parMeHTiB
BHYTPILLHbOrO CBITYy: CTpaxiB, cnoaiBaHb, OaxaHb,
06pagiB ToLwo. Xo4ya TBOPUMI NMpoLec Moxe ByTun
i MOBHICTIO CBIAOMWM, i CBIAOMO-MIACBIAOMUM,
aKTMBI3aLis NigcBILOMOCTI € 3anopykol MNOosiBU
OIMCHO HeopAMHapHOro npoaykTy, agxe CTaH
HaTXHEHHHA BMHWKAE caMe Ha PiBHi MiaCBioOMOrO.
Came Tam «30epiraeTbCa BENUYE3HU MacuB
iHpopmaLlii, 40 KO HEMae CBIJOMOro A0CTyny ...
i TINbKN CUNbHE BOTHULLIE 3OYOXKEHHS ... «MioK/O-
Yyae» ninceinoMicTb» [3].

IcHye 6e3ni4 TexHik BNAMBY Ha NiACBiAOMICTb
i3 norngany ii akTuBi3auji, ane B OCBITHIN cdepi
MW MAEMO aKypaTHO 1 BUBAXXEHO BUOMpaTH Tex-
HIKM CTUMYJIIOBAHHSA [Lil04Oro ocepenky rncuxiy-
HOro 30ya)KeHHs. 3 ornsay Ha 3a3HadeHe, onTu-
MasibHOIO TEXHIKOK, Ha Hawly AYMKY, € TexHika
KOHTpekcTiB. Came BOHa 3a CNpUATAMBUX YMOB
MOXe BUCTYMUTU KaTani3atopoM 3MiHW 30BHILL-
HbOI IHpOpPMaLLi Y BHYTPILLHLO 3HA4YLLYy TKaHUHY
obpagsiB, yaBNeHb, OOCBIAY N nepexmBaHb, CTBO-
PUTN BHYTPILWWIHE HANPYXEHHS, WO BWINETLCSH
y TBOPYUI NPOOYKT.

FK | TexHika BifIbHOrO NMUCbMa, KONW NIogMHaA
LIBUOKO, HE 3aMUCITIOIYNCE, HE 3BEpTato4n yBary
Ha rpamaTuky, opdorpadito abo nyHKTyaLiio,
3anucye yce, Wo crnagae Ha oyMKY, TEXHIKa KOH-
TPTEKCTIB HAAAE MOXJIMBICTb NMPOHUKHYTU B INK-
OWHHI Wapwy NiacBiaOMOCTI, He 3YMUHSAIYNCL Ha
$OopMi BUCNOBIIOBAHHA.

Ak 6yno 3a3Ha4YeHo BULLE, KOHTPTEKCT € BEP-
0anbHO-MUCNIEHHEBOIO peakLjen peunnieHTa Ha
BUXiOHWA TEKCT — ycHe abo NMUCeMHe MoBiooM-
JNIEHHS. Y HAyKOBOMY KOJli KOHTPTEKCT NPUAHATO
BUpaxatn y ¢GopmMi nMMcbMOBO OGOPMIIEHOTO
KOMEeHTaps peumnieHTa 4O 4acTuHM (3a3Buyan
peyeHHss abo rpynn CEeMaHTUYHO MOB’sI3aHUX
peyeHb) BUXiOHOro TEKCTY, Hanpuknaa;:

TexcT: Astonishingly, no paintings were
destroyed by the fire in the gallery.

KoHnTtpTekcT: The fire might have been localized
sooner than it usually happens in such places.

Ak 6a4MMO, OaHUN KOHTPTEKCT € Hibu peak-
TUBHOIO PENJIIKOIO Y [iaNioroBin €OHOCTI My LibOMY
pasi BMpaxae npunyweHHs, nosicHeHHs. Okpim
LbOro, BMOKPEMIJIIOIOTb TAKOX peakuii acouiauii,
Bigyanisauii, reHepanisauii, iIHTepTeKCTY, iHdikca-
i, KOHCTaTauii, CTaB/IEHHS, OLiHKW, Nnepeknaay,
MPOrHosy, nepedpasyBaHHda, BiATOPrHEHHS.

[HWMMM cnoBamMu, KOHTPTEKCT, §K i peakTuBHA
pennika B Aianorosii €OHOCTI, € eMoLjiiHO abo
MeHTaIbHO HAaBaHTaXXEHOI0 i Tak caMo Moxe ByTun
HEMOBHOK, CUHTAKCUYHO HEPO3rOPHYTOKD, TOMY
LLLIO XapaKTepU3yeTbCS CIMIOHTAHHICTIO.

TaknM 4YMHOM, KOHTPTEKCT € Pi3HOBUAOOM
peakTUBHOI PenJiikn B Aianorosin €OHOCTI, NpoTe
AKLLO Y 3BMYANHOMY Ajanosi cyb’ekTamum Crinky-
BaHHSA € Ntoauy abo iHWi nepcoHidikoBaHi Nepco-
Haxi, TO B HAWWOMY BMNaaKy BioOyBaeTbCs Aianor
MiX iHpOpMaLj€eto, WO HAaXOAUTb 00 CBIAOMOCTI
peuunieHTa, Ta iHbopmaLjeto, Lo 3akapboBaHa
yii nigceigomocTi. Came 3HaHHS, OOCBIA, MOYyTTS
1 cTaBneHHs CTydeHTa — ue Tol 6yaiBHMiA MaTe-
pian, 9kMin MM NJAHYEMO aKTUBiI3yBaTW Nif, yac
opraHisauji oignbHOCTI 3 TBOPYOro NMCbMa, came
BOHW CT@HyTb HATKaMM AJ19 HENOBTOPHOIO TBOP-
4Oro Bi3epyHKa CTBOPEHOI0 TEKCTY.

YMHHI akagemiyHi nporpamuy 3 TBOPYOro
nuceMa nepenbdayaloTb MNUCbMO 3a 3Pa3koMm
i NMCbMO BiNbHE — HE oOMexeHe dopmaTtom abo
Tematukoto. O4eBUOHO, WO came Jpyrvin Tun
MOXHa BBaXaTu MO-CAPaBXHbLOMY TBOPYUM,
i camMe Ha pO3BMTOK HaBMYOK TaKoro nmcbma
CNpsAIMOBaHE Hawle AocnigkeHHsa. [Jo pisHOBM-
OiB BiJIbHOrO TBOPYOro nNMCbMa MM BIOHECEMO
Taki BuAn pobiT: HanncaHHS BipLWIiB, WOAEHHMKA,
ONUCOBUX ETIOAIB, Aianorie, Ppo3a4yMiB i3 NEBHOI
TEMMN, KOPOTKMUX OMOBigaHb Mig My3uKy, BUKO-
HaHHSA MOTOKOBOIO MMCbMa, HanMCaHHA CLieHa-
piiB, NOSICHIOBAJIbHMX 3aMMCOK, NOYaTKy iCTOPIi 3a
ii KiHUiBKOIO 260 HaBMaky TOLLO.

Ons TBOpYMX poOGIT Takoro TUMNy €OuHe,
WO OTPUMYE CTyOEHT, — ue ChOopMysIbOBaHE
3aBAaHHs, HaNpuKNaa;

— Look at the picture with two men speaking.
What are they speaking about? Write down their
conversation in the direct speech form.

— Listen to the music. What images come
to your mind when you are listening to it? Start
writing putting your ideas on paper before the
music has stopped.

— When did you last feel envy? Describe the
case.

— Read the beginning of the story: «He
wandered aimlessly through the cellar seeking
any form of oblivion to forget about the inevitable
doom. Why did he feel as if he was in imminent
danger of dying?» Write the story continuation.

— You unthinkingly promised a boy/girl to go
out with him/her at the weekend. Now you don’t
feel like doing it. Write a possible explanatory
message to him/ her.

Ak 6a4MmMo, 3aBAaHHS CPOPMYbOBaHI Tak, LLO
YCRILWHICTb MOr0 BWUKOHAHHS 3aeXuTb JnLIE Bif,
TBOPYOro cknaay MUCNEHHS CTyaeHTa. 2KogHoi nig-
Ka3ku, 3paska, nnaHy, 0oOaTKoBUX 3anuTaHb abo
niarotToByoi poboTU Taki 3aBOaHHA He nependa-
yaloTb. Ane MOXHa 3anponoOHYyBaTW CTYOEHTCHKIN
ayauTopii ctagito posirpisy: (1) BMKOHAHHS NOTOKO-
BOIO NMCbMA, sIKe NULLIETLCS 3a nNpaBunamu dpipan-
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FABITYC

Tabnnus 1

Mpuknap KOHTPTEKCTY A0 YPUBKY 3 poMmaHy Y. [ikeHci «TsHkki yacu»

BMXiAIIIﬁI}I TeKkcT
«Why, Mr. Bounderby was as near being
Mr. Gradgrind’'s bosom friend, as a man perfectly
1 devoid of sentiment can approach that spiritual
* relationship towards another man perfectly
devoid of sentiment. So near was Mr. Bounderby
- or, if the reader should prefer it, so far off.

2 He was a rich man: banker, merchant,
" manufacturer, and what not.

3 A big, loud man, with a stare, and a metallic
* laugh.

A man made out of a coarse material, which
4. seemed to have been stretched to make so much
of him.

A man with a great puffed head and forehead,
5 swelled veins in his temples, and such a strained
*skin to his face that it seemed to hold his eyes
open, and lift his eyebrows up.

A man who was always proclaiming, through that
6. brassy speaking-trumpet of a voice of his, his old
ignorance and his old poverty.
A year or two younger than his eminently
practical friend, Mr. Bounderby looked older;
7. his seven or eight and forty might have had
the seven or eight added to it again, without
surprising anybody.
He had not much hair. One might have fancied
he had talked it off; and that what was left, all
8. standing up in disorder, was in that condition
from being constantly blown about by his windy
boastfulness.» [6]

TiHry [4] i Mmae Ha MeTi NigroTyBaTtK ix 40 iMNpOoBI3aLlii,
MUCbMEHHNLIbKOI MPUY, HALLTOBXHYTM HA HOBI Nigxoam
[0 TEeKCTy abo (2) HanucaHHs gianory (TEKCT-KOHTP-
TEKCT) i3 TEKCTOM, BigibpaHM 3a NEBHUMMU KpUTe-
pigMmn (3MICTOM, MOBHO-CTU/TIbOBUM HArOBHEHHSIM,
i0E€EI0 TOLLLO) BIOMOBIAHO A0 HaBYasIbHOrO 3aBAAHHS.

HaBeoemo npuknan OCTaHHbLOrO, 3YMUHKMB-
LIMCb NONEepenHbo Ha aNropuTMi peanisauji Tex-
HiKM KOHTPTEKCTY Ik 3ac00y aKTMBi3aLji TBOPYOro
AHMMiINCbKOMOBHOIO MMCEMHOI0 MOBJIEHHS.

CTumynioounii eTan: 03HAMOMIIEHHS 3 MpPO-
LLeoypOoto HaNMCaHHA KOHTPTEKCTIB Ta CTBOPEHHS
KOHTPTEKCTIB.

BukoHaBunin  etan:
MMCEMHOrr 0 3aBLaHHS.

3. PednekcmBHMIi eTan: npeseHTauis n obro-
BOPEHHS TBOPYMX POOBIT; HaANMCaHHSA KOHTPTEK-
CTiB Ha OTpUMaHi poboTu.

MpointocTpyemo HaBeneHun anropuTm
nPUKNagoM i3 MpPakTUKM PO3BUTKY HaBUYOK
@HIIOMOBHOIO TBOPYOrO MUCbMAa Yy CTYAEHTIB.
3pno006yBayamM OCBITHbLOrO piBHS «bakanaBp» crne-
uianbHocTi «CepenHs oceiTa. MoBa i nitepaTypa
(aHrnincbka)» 6yno 3anponoHOBAHO TEKCT-OMUC
30BHILLHOCTI nmepcoHaxa 3 pomaHy Y. [likeHca
«Tski yacw» (Tabn. 1, 1.1).

BMKOHAHHA  TBOP4YOIro

Bunyck 50. 2023

1.2
KoHtpTekcT
1. How often our close friends are still with us because
they are far off, they are our bosom friends yet they
are complete strangers to us, and our relations are

superficial. Sometimes it is for the better: they are
interesting as long as unidentified.

2. Riches certainly tell on a character. Don’t think that
arich person can only think of money. | wonder how
Mr. Bounderby’s wealth will influence his personality?
3. Evidently, money makes people confident. They
bear themselves and treat others like lords of the
world. Naturally, rich people speak loudly and look
directly.

4. Very interesting way of describing his character via
physical quantity. An idea of a steady, firm disposition
and constitution springs to mind.

5. The man is big indeed - outside and inside.

A puffed head — great metaphor! What made it
puffed? Ambitions? Thought? Fears? For puffed head
you are to have swollen veins!

6. Did he use to be poor? Is he uneducated? Ignorant
people know no self-awareness or doubt, their voices
are like trumpets.

7. What an interesting old-fashioned way of reading
the number, it might create an effect of clash between
a seeming age and a real one. He looked old no
matter how old he was. Even older than that!

8. Even hair abandoned him! And what about teeth?
No, toothless mouth creates a miserable portrait while
hairless head can make a man look masculine.

So let it be eyelashes, naked eyes may also tell us
much about their owner.

Ha nepwomy eTtani CTygeHTU OTPUMYIOTb
TEKCT-0MMC NepcoHaxa poMaHy, po3TalloBa-
HUI Yy NiBi YacTUHI Tabnuui. TeKCT po3aineHo Ha
NPOHYMEPOBAHI pevyeHHs abo rpynn peyeHb, ki
BOHW MalOTb iIHTEPNPeTyBaTu, 3anncytoyn B NpaBy
YaCTUHY MNUTaHHS, WO BUWHUKAKOTb, acouiauii,
KOMeHTapi pisHoro xapakrtepy. yxe BaxnvBo
MOSICHUTN CTyAeHTaMm, WO 0OpobnATn peyveHHs
BOHM MalTb MOCNIOOBHO, HE MNEepexoasyn no
HacTynHoro abo He NepecKakykyu Big HomMepa oo
HOMepa, NOKN NOTOYHE PEYEHHS HE IHTEepPnpPeTo-
BaHo. OKpiM TOro, peKOMeHAYETLCS 3anmMcyBaT
nepLule, Lo cnagae Ha oyMKy, HE PO3MipKOBYIOYM
LOBro Hag, NPOYUTAHUM i HaBITb HE 30Cepemxy-
I0YNCb Ha MPaBUSIBHOCTI MOBJMIEHHSA. 3a 6pakom
yacy JaHuin eTan MOXe CcTaTu eAVHUM i 3aBep-
LIUTUCA MPOXaHHAM CKOMIMOHYBaTU dparMeHTmn
KOHTPTEKCTY Tak, W06 OTpUMaT 3B’ A3HUIA TEKCT-
onuc. Ane, Ha Hawy oyMKy, QYHKLiS aHOro eTany
3Ha4yHO HaraTorpaHHilla, HiXk NPOCTO reHepyBaTn
BTOPWHHMI TekcT. Mloro meta — po6nsumn 3anutm
y NigcBiaAOMICTb, CTBOPUTU CMUCTIEHHEBI 1 €MO-
LiiHI 3B’A3KN, aKTUBYIOYM MOTPIOHI AOMIHAHTHI
By3nM. A ONnd CTyAEeHTa-NiHrBiCTa gaHa TexHika
3ala€ MOBHO-CTUJILOBUI HanNpsM MUCbMOBIN
po60oTi, 30cepenxyoum Moro yeary Ha 3acobax



m [ICXON0Tr19 OCOBUCTOCTI

CTBOPEHHSA 00pasziB i Lwngxax MNoedHaHHs O
LLbOrO MOBHUX OOMHULb.

Ha BuKOHaB4YOMY eTani CTyOeHTU OTpUMY-
I0Tb TBOpYE 3aBAaHHs, Hanpuknazg: Read the
beginning of the story: «All my nerves were tight,
| was about to explode when somebody’s hand
lay on my shoulder. | turned around to see...»
Complete the story creating aportrait of the person
the protagonist faced. 3aBgaHHA He oOMexye
TBOPYY POOOTY BMMOramu i pekomMeHJauismu,
€OnHe, Wo Moxe OyTM 3anpornoHoBaHe, — Le
yacoBe 0OMexXeHHs. NMpoaeMOHCTPYEMO YPUBOK
TBOPY, OTPUMAHOI0 MiCAsA 3aCTOCYBAHHS TEXHIKN
KOHTPTEKCTIB Ik CTUMYJTIOIOHOI NIaHKN.

...1o see a snowball of a man with enormous
white puffy arms and almost nailless fingers that
like black winter branches stuck out of the top.
For a minute there was silence, but suddenly a
stream of crispy snowy sounds started to escape
the giant. And at once the snowball started to
melt becoming smaller, and younger, and more
human-like. | wondered if the violin of his voice
could make his nails grow back. Anyway, his eyes
did appear on his face, as soon as the face sprang
out of the snowball. And what eyes! ...

AHanizyoum oTpMMaHuin TBip, MOXHa 3 YNneB-
HEHICTIO CTBEPXYBaTU, LLO BUKOPUCTAHHSA TeX-
HIKW KOHTPTEKCTIB CMpUSE NPOLECY TBOPYOro
nMcbMa 3a AeKilbkoMa acrnekTamu:

— TpaBunbHO NiaibpaHni BUXiAHNM TEKCT akTun-
Bi3Y€ YCi CEHCOPHI CUCTEMU CMPUNHATTSA, 06POOKN
" npencrtaBneHHs iHpopMaLlii: 30poBYy, CIyX0BY,
TakTUNbHY, HIOXOBY, CMakoBy. Ti X cami npouecu
BioOyBalOTbCA Nif, Yac peanisauji 6yab-aKkoi ncu-
XOJI0MYHOI TEXHIKM BIAKPUTTS MiACBIAOMOCTI, KON
nig 4yac BiATBOPEHHS eMOLiNHO 3abapBneHoi noaii
MW 3MYLLYEMO MO30K MOBEPTATUCS B MUHYJE, NPO-
CcyBalo4Mch 3akapboBaHMM B NaM’aTi By3namu.

— Takuin TEKCT, HEe BUCTyNal4m NpsaMnm 3pas-
KOM, NigCcBiAOMO BiAKPUBAE TUM HE MEHLLE cne-
uiasnbHYy MOBHO-MMWC/IEHHEBY 30HY — 30HY Xy,0X-
HbOi TBOPYOCTI 1 06pPa3HOro CBITY 3i CNewjiasnbHO0
JIeKCUKOoK Ta 3BopoTamMu. Ha ncmxonoriyHomy
piBHI CripaubOBYE NPOLEC pannopTy — MiacTpo-
IOBaHHA Mif CMNiBPO3MOBHUKA, SKUM Y HallOMy
BMNAAKy BUCTYyNae BUXIOHNI TEKCT.

— [Hianor MiX BUXigHMM TEKCTOM i peumnni-
EHTOM CMPUSE PO3BUTKY aHaNITUYHUX DYHKLIN
OCTaHHbLOrO, yBarv OO OeTanen noain i onucis,
HECTaH4APTHOMY KOMMO3ULINHOMY BUPILLEHHIO
TBOPYOro 3aBAaHHS.

— NPOAYKT TBOPYOro nmucbmMa € OCOOUCTICHO
3HaYyLLMM, 0cobuncTicHO 3adapboBaHMM i HeNO-
BTOPHMM 3a BCiMa XapakKTepUCTMUKaMM, OCKISTbKN
€ pe3ynbTaToM PoBOTU YHIKaNbHOro NMOEAHAHHS
LOOMIHAHTHUX BY3J1iB, XapakKTEPHOro Aas KoHuen-
Tocdepn i NOYYTTEBOrO CBITY iHAMBIAYYyMa.

PednekcmeHuin etan poboTn nepenbdadae
MpeseHTaljilo 1 OLIHIOBAHHA TBOPYMX pPOOOT.
MoxHa 3anponoHyBaTu Agi GopMu pobOTU Ha
JaHomy etani: (1) KOHKYpPC aHOHIMHUX eTioniB
3 rosIoCyBaHHAM Ta (2) HanMCaHHSA KOHTPTEKCTIB
[0 OTpUMaHuX TekcTiB. lNepla popma pekoMeH-
OYETbCS Yy pasi gediunty aygmTopHOro vacy ta/
abo KONM METOW 3aHATTS € HaBYMTU CTydeHTa
TBOPYO 1 YHiKasibHO CTBOPKOBATU MUCEMHUI TEKCT
NOTPIOHOrO XaHpy; Apyra — KON MeTOolo 3aHATTH
€ PO3BUTOK TBOPYMX 34iOHOCTEN CTYAEHTIB, 30aT-
HOCTI HecTaHOapTHO, ane NMpPodecinHO BUPILLY-
BaTM TBOPYi MMCEMHI 3aBOAHHS.

BucHoBkn. OCHOBHOIO METOIO NMPaKTUKM TBOP-
4Oro nucbMa € pPO3BUTOK 3AATHOCTI 0COOM Ao
CMOHTAHHOrO0 TBOPYOrO MpoLEeCcy, HewwabnoHHOro
BUPILLEHHs 3aBAaHb i MparHeHHs OCOOUCTICHOrO
CaMOBUPAXEHHS Ta BOOHOYAC YCYHEHHS MCUXOS10-
MYHUX, iBeNHNX i MOBHUX ONOKIB, LLO 3aBaXaloTb
BiJIbHOMY TBOPYOMY MUCEMHOMY MpoLecy. TexHika
KOHTPEKCTIB 34aTHa BUCTYNUTK 3acOO0OM aKTMBI-
3auii poboTn niocBiAOMOCTI, BepbOasibHOK Orno-
POI0, CKOHLEHTPYBATW BHYTPILLHI CUNWN 11 HE3a4isHI
pesepsu. NcmnMxo-MnUCcneHHEBa peakuisi, WO BUHN-
Ka€e y NpoLEeCi CTBOPEHHSA KOHTPTEKCTIB, Br/MBAE
Ha 3MICT, POpPMY 1 MOLASLHICTL MMCEMHOIO TEKCTY,
AKMIN BUKOHYETBCA MiCNs peasnidaLii LaHOI TEXHIKU Ha
nigroroB4yomy eTani. NMmcemMHmnin NPoayKT y TakomMy
pasi xapakTepm3yeTbCst 0COOUCTICHNM 3ab0apBeH-
HAM, 0Opa3HICTIO, iAeAHMM HaBaHTaXEHHAM, CTU-
NICTUYHOIO BUBAXEHICTIO N PirypasibHOK HAaCUYEeHi-
CTIO, HAMOBHEHICTIO JIEKCUKOIO XyA0XHLOrO CTUIO,
LikaBUM KOMMO3ULMHUM BUpilleHHaM. OgHak us
TEXHIKa HE BMMBAE Ha TakMi MOKa3HUK, AK npa-
BUJIbHICTb HANMCaHHS, L0, CBOEIO YEeproto, noTpe-
Oy€e OKPEMOro OOCNIAXEHHS i BUPILLEHHS.

MepcnekTBy NOoAanbLIOro AOCHAIAXKEHHS
MW MOB’A3YEMO 3 PO3POOSIEHHSAM iHpOpMaLii-
HO-OCBITHBOIO CepenoBuLLa A9 BNPOBaLXEHHS
TEXHONOrii KOHTPTEKCTIB B YMOBax [OUCTaHLN-
HOIO HaBYaHHS.
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